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Abel Gance. 38:4:31 

Acceptable Levels. 38:2:46 

Alea, Tomas Gutierrez [interview]. 38:3:22 

Allen, Jeanne Thomas. The Representation of Violence 
to Women: Hitchcock’s Frenzy. 38:3:30 

The American Movie Industry. 38:1:43 

Annual Film Book Roundup. 38:1:38, 38:4:23 

Applied Grammatology. 38:4:56 

Astaire. 38:4:28 

Aufderheide, Pat. Memorias de Carcere. 38:3:50 

Benson, Edward. Le Retour de Martin Guerre. 38:1:34 

British Cinema and Society, 1930-70. 38:3:62 

British Cinema History. 38:1:41 

Bronson, Marion. Zelig. 38:1:28 

Cabaret’s Inheritors. 38:2:58 

Callenbach, Ernest. Editor’s Notebook, see each issue. 

. Book annotations, see each issue. 

_____. Film Style and Analysis. 38:4:45 

Can She Bake a Cherry Pie? 38:4:19 

Chaplin. 38:3:56 

Chaplin [Kid Auto Races]. 38:2:8 

Chatman, Seymour. Jtalian Cinema. 38:2:62 

Cimino, Michael. 38:2:28 

Cinema and Language. 38:1:52 

Cinema Histories, Cinema Practices. 38:2:63 

Cinema |: L’Image Mouvement. 38:1:50 

Computers as characters. 38:2:16 

Cos.a-Gavras. 38:4:35 

Coppola, Cimino: The Operatics of History. 38:2:28 

Coppola, Francis. 38:2:28, 38:4:16 

Cotton Club, The. 38:4:16 

Crittenden, Roger. Portrait of an Invisible Man. 38:1:58 

Desser, Donald. Mizoguchi. 38:4:34 

Diary for My Children. 38:3:46 

Diary of a Cameraman. 38:4:57 

Dieckmann, Katherine. Wim Wenders: An Interview. 
38:2:2 

Doherty, Thomas. Chaplin. 38:3:56 

_____. Stop Making Sense. 38:4:12 

Dubler, Linda. Variety [film]. 38:1:24 

Ehrenstein, David. West German Film. 38:4:35 

Eight Hours for What We Will. 38:4:45 

Erens, Patricia. Laughter Through Tears. 38:4:42 

Experimental films. 38:3:2 

Fabian. 38:2:58 

Fell, John. Astaire. 38:4:28 

. British Cinema and Society, 1930-70. 38:3:62 

____.. British Cinema History. 38:1:41 

______.. Cinema Histories, Cinema Practices. 38:2:63 

_____.. Figure in Film, The. 38:3:58 

____.. Film and Radio Propaganda in World War II. 
38:3:63 

______.. Film History: Theory and Practice. 38:4:40 

_..._... Frontier Experience, The. 38:4:52 

_____.. Hollywood on the Palisades. 38:1:38 

_____.. New Deal in Entertainment, A. 38:3:55 

______.. Southern Horizons. 38:4:23 
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Titles of books and films reviewed appear in italics. First 
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cates issue number, third indicates page. Major topics 
are also indexed. 


Fernley, Allison, Yentl. 38:3:38 
Figure in Film, The. 38:3:58 
Film acting. 38:2:8 
Film and Radio Propaganda in World War II. 38:3:63 
Film and the Performance Frame. 38:2:8 
Film Audience, The. 38:3:59 
Film editing. 38:4:55 
Film History: Theory and Practice. 38:4:40 
Film Makers on Film Making. 38:1:55 
Fiim Style and Technology: History and Analysis. 38:4:55 
Filming the Inside of His Own Head: Godard’s Cerebral 
Passion. 38:1:16 
Flitterman, Sandy. The Subject of Semiotics. 38:1:53 
Forsyth, Bill. 38:1:16 
French Film Books, 1983-84. 38:1:60 
Frenzy. 38:32:30 
From Hester Street to Hollywood. 38:1:40 
Glass, Fred. Sign of the Times: The Computer as Char- 
acter in TRON, War Games, and Superman III. 38:2:16 
Godard, Jean-Luc. 38:1:16 
Gomery, Douglas. The Movie Business Book and Movies 
and Money. 38:1:56 
Gourlie, John M. Liquid Sky. 38:2:55 
Graubard, Allen. From Hester Street to Hollywood. 
38:1:40 
Greenberg, Dan. The American Movie Industry. 38:1:43 
Greene, Naomi. Coppola, Cimino: The Operatics of 
History. 38:2:28 
Hasta Cierto Punto. 38:3:22 
Hitchcock, Alfred. 38:3:30 
Hogue, Peter. Can She Bake a Cherry Pie? 38:4:19 
. Zelig. 38:1:28 
Hollywood on the Palisades. 38:1:38 
International Dictionary of Films and Filmmakers. 
38:4:51 
Frontier Experience, The. 38:4:52 
Heaven’s Gate. 38:2:28 
Hollywood Dynasties. 38:4:57 
Italian Cinema. 38:2:62 
Jaehne, Karen. Fabian. 38:2:58 
. The Film Audience. 38:3:51 
. New German Cinema. 38:3:59 
. Propaganda and the German Cinema, 38:3:59 
. Steinbeck and Film. 38:3:54 
. Tales from the Vienna Woods. 38:2:58 
James Dean, American Icon. 38:3:57 
Johnson, Albert. The Cotton Club. 38:4:16 
Johnson, William. The Liberation of Echo: A New 
Hearing for Film Sound. 38:4:2 
Kawin, Bruce. An Outline of Film Voices. 38:2:38 
Kinder, Marsha. Music Video and the Spectator: Tele- 
vision, Ideology, and Dream. 38:1:2 
Klein, Michael. Acceptable Levels. 38:2:46 
Kuchar, George: An Interview. 38:3:2 
Laughter Through Tears. 38:4:42 
Liberation of Echo, The. 38:4:2 
Liquid Sky. 38:2:55 


MacBean, James Roy. Applied Grammatology. 38:4:56 
. A Dialogue with Tomas Gutierrez Alea on the 
Dialectics of the Spectator in Hasta Cierto Punto. 
38:3:22 
. Filming the Inside of His Own Head: Godard’s 
Cerebral Passion. 38:1:16 
_____.. Robert J. Flaherty: A Biography. 38:4:25 
MacDonald, Scott. George Kuchar: An Interview. 38:3:2 
Magill’s Survey of Cinema, 38:1:45 
Malcomson, Scott. Modernism Comes to the Cabbage 
Patch. 38:3:16 
Maloof, Paula. Yent/. 38:3:38 
Masters of the Soviet Cinema. 38:4:24 
Memorias de Carcere. 38:3:50 
Meszaros, Marta. 38:3:46 
Method to Their Madness, A. 38:4:43 
Michaud, Paul. French Film Books, 1983-84. 38:1:60 
Mizoguchi. 38:4:34 
Modernism Comes to the Cabbage Patch. 38:3:16 
Movie Business Book, The. 38:1:56 
Movies and Money. 38:1:56 
Music Video and the Spectator: Television, Ideology, 
and Dream. 38:1:2 
Musser, Charles. Eight Hours for What We Will. 38:4:45 
Mysterious Castle in the Carpathians, The. 38:2:48 
Naremore, James. Film and the Performance Frame. 
38:2:8 
. A Method to Their Madness. 38:4:43 
New Deal in Entertainment, A. 38:3:55 
New German Cinema. 38:3:59 
New York Times Encyclopedia of Film. 38:4:51 
On Film Editing. 38:4:55 
Outline of Film Voices, An. 38:2:38 
Paris, Texas. 38:2:2 
Passion. 38:1:16 


Planks of Reason. 38:4:29 
Polan, Dana. Cinema 1: L’Image Mouvement. 38:1:50 


Porton, Richard. The Trouble with Hanna. 38:2:50 

Purcell, James Mark. Hollywood Dynasties. 38:4:57 

Quart, Barbara. Diary for My Children. 38:3:46 

Representation of Violence to Women, The. 38:3:30 

Retour de Martin Guerre, L’. 38:1:34 

Robert J. Flaherty: A Biography. 38:4:25 

Rosenbaum, Jonathan. Cinema and Language. 38:1:52 

. Seeing Is Believing. 38:1:38 

Scottish cinema. 38:3:16 

Seeing Is Believing. 38:1:38 

Shochat, Ella. The Trouble with Hanna. 38:2:58 

Short Notices. See issues 38:2 and 38:3 

Sign of the Times: The Computer as Character in TRON, 
War Games, and Superman III. 38:2:16 

Sound in Film. 38:4:2 

Southern Horizons. 38:4:23 

Stop Making Sense. 38:4:12 

Swing Shift. 38:1:31 

Subject of Semiotics, The. 38:1:53 

Superman IIT. 38:2:16 

Tales from the Vienna Woods. 38:2:58 

Taves, Brian. The Mysterious Castle in the Carpathians. 
38:2:48 

TRON. 38:2:16 

Trouble with Hanna, The. 38:2:50 

Variety [film]. 38:1:24 

Voice in film. 38:2:38 

Vineberg, Steve. Swing Shift. 38:1:31 

War Games. 38:2:16 

Wenders, Wim [interview]. 38:2:2 

West German Film. 38:4:35 

Williams, Alan. Abel Gance. 38:4:31 

Willis, Don. Planks of Reason. 38:4:29 

Yentl. 38:3:38 

Zelig. 38:1:28 

Ziolkowski, Fabrice. Costa-Gavras. 38:4:35 


: 
2 
— 
3 
= 
| 
| 
| 
: 


sta 
— 
= 
4 
24 
a 
NS 
4 
Sig 
= 
4 a 
= 
= 
a 
e 


